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Alias – Ha'aretz Gallery – 4.10.2011 

Humanity in general / by Elad Smorzick 

 

The two page article includes an interview with Guilherme Botelho, focusing on the 

creation of his dance "Sideways Rain" – performed by Botelho's group "Alias" - 

describing positively the dance, the ideas behind it and the working process. 

Alongside, the article depicts biographic information on Botelho, discusses his views 

in general and his coping with the political stress made on him to cancel his 

performances in Israel.  

Furthermore, the article describes the Culturescapes festival (and its first time 

'return festival'), explaining the festivals concept, and presenting most of the Israeli 

and Swiss artists and performances participating in both countries. 

 

Photographs: 1. A large photo from "Sideways Rain" performance. 

                          2. A head photo of Guilherme Botelho. 
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